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1."Crossover" is very popular in different
design areas nowadays, and what is your
view towards this and are there such design
elements in your works?

| think it is a natural aptitude of human being,
although sometimes it is important to have a view
of the past. | believe that the challenge is with
our past, for example, the Tower of Babel, which
historically symbolised the style of the future, a
model in the language of globalisation. This is |
believe the most significant target which we aim
to achieve. Every time your project isn't what your
client expects and you must start from there and
from that moment a big adventure commences.
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2.Environmentally friendly and advanced
materials are very popular today. Are these
materials largely applied in the interior
design? What is the common idea of most
people towards this?

People’s idea about advanced materials utilisation
in the interior design is very different from person-
to-person. In the private house | realize that there
is a strong aversion towards the use of innovative
materials and when they are incorporated they
are usually combined with traditional ones in
order to attempt to re-establish the balance. For
instance the bedroom is the place that is still
dominated by the use of plaster and tapestry,
whereas one can see more experimentation occur
in the bathroom. However In the public spaces
like shops modernity is well accepted.

About “environmentally friendly” | believe that
the public does not yet have a clear perception on
this topic right now as there is little information
about it at present.

| would like to make use of recycled material,
which would promote a sort of “environmental
respect”.
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3.Would you please talk about the
fashionable elements applied in the interior
design? And how do you use these to
express your creative design ideas?

The world of fashion - I believe - is one of the
places in which the creativity travels without
borders. It has become the place of exploration,
but what | appreciate particularly is the use of the
materials, the unprejudiced way and the attention
towards experimental materials. | feel the world
of the architecture and the fashion converges
towards the same objective, towards man's
tendency to self-sufficiency and to the survival
beyond domestic parameters.
HEERRITHORITTER, BEEFA
XLTRRKILACHEMERER ?
FEROHEOHERRRZBLRROZE, RED
TAMARRARE, BRI AHENTR, &
WEIFMFE. ARBERENBHERTL, €1
HER—1ER,

4.Detailed design usually determines the
overall effect, and what is your attitude
towards this?

Sometimes it happens we judge someone by the
tie that he wears, by their hand or rather by how
their nails are cut, by the colour of their eyes...
the overall idea that we had at the first impression
is shaping by particular details... a sock or even
the tone or voice. Every single detail can enhance
or demean a project and its image. The delight
to drive a car originates of course by bodywork,
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by the sound of the engine, but certainly also by
the wheel detail, by interior design and materials.
Architecture and Design is made of these little
details of our world!
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5.How can you balance the practical and
artistic feature of the interior spac?

The mediation is not always easy, but the
challenge is really this. Usually the first hypothesis
is the desire, the dream. In the second phase
the functions must find their correct position. At
the end everything must be in harmony, and the
dream must become reality.
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6.How can you deal with the different
opinions between your design and your
client's demand?

| think it is very hard to find mediation, however
for me the first inspiration source is the project
heart!

| believe it is fundamental to establish “a give
and take” with the customer.... Even though
sometimes it is very hard to do, really hard!
The best customers are those who don't’ know
exactly what they want and free you up... to the
point where he begins to believe that your ideas
are really his and your proposal is his projects.
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7.As a successful designer, in your opinion,
what professional quality is a must?

You must be able to read and interpret people’
s dreams and improve the quality of their lives.
| mean not only in practical purpose but also
by simply bringing a smile. You must be able
to stimulate the senses to achieve visual, tactile

emotions.

Moreover, to be a successful designer it is very
important to be able to develop personal research
and to delve into your subject as much as possible
in order to arrive where no other can get to! To
be recognizable and, of course, to trust deeply in
what you do!
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8.What do you think is your most satisfying
work among your recent creations? What
aspects have you paid more attention to?

| think The Glasses Shop that | have selected
for this book is one of those that give me more
gratification, because we take care of it in every
detail, and it satisfied the customer request...very
exigent!

Also the projects that I'm carrying out in Nigeria,
especially the typical village, are very satisfying. It
interprets the various constructive typologies for
the different ethnic group, uses their materials,
and gets in touch with a technical culture which
is so different from that of my education.
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Ottica zappia

Al arranges a place that evolves mainly from the
longitudinal axis.
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The project is arisen from the idea to reject
the original shape and surpass the existing
geometry, but at the same time it exalts the
shape’s features. The project arranges a place
that evolves mainly from the longitudinal axis.
We tried to exasperate this in only one
direction, so we created some back stages
that are too pulsating walls. From this
surface run out precious boxes: they are the
exhibitors that house the goods (glasses).
Some plexiglass plate and a metal tape go
whit the customer to discover the showed
objects.

Everything is performed to exalt these
objects. Stainless steel, glass, and red leather
are extensively applied as finish materials to
the surface. The floor is made of parquet and
wenge.
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To reject the original shape and surpass the
existing geometry, but at the same time it exalts
the shapels features.
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Easily let Customer to discover the showed objects.
This surface run out precious boxes: they are the
exhibitors that house the goods (glasses).
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